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BUDAPEST FILM ACADEMY AND EÖTVÖS LORÁND UNIVERSITY 

  
FILMMAKING AS BOTH ART AND BUSINESS 
 
Budapest Film Academy (BFA) and Eötvös Loránd University (ELTE) have joined forces and launched 
an English and Hungarian language film academy, offering practical film studies to students who aspire to 
become industry professionals. This partnership provides our students with high quality, comprehensive 
filmmaking training, and our courses can be claimed as 
practical courses of the ELTE BA or ELTE filmmaking MA 
degrees.  
 
BFA’s practical courses perfectly complement ELTE’s 
internationally respected film curriculum. Alongside BFA’s 
hands-on, business-oriented film program, our students can 
choose from a wide variety of more theoretical courses from 
ELTE’s own film division, such as film history, aesthetics, and 
critical studies. 
 
The courses of the Academy are held on the ELTE-BTK campus, and the practical portion is taught in a 
professional environment, at the Hungarian film industry’s most modern production houses. BFA’s faculty 
is composed of both highly qualified academic scholars and leading figures and award winners from the film 
industry. These professionals lend not only their knowledge and mentorship to students, but also their 
extensive personal networks.  

In addition to the joint program of BFA and ELTE, every year 
we invite masters of cinema to teach special, creative 
filmmaking workshops. Past masters who have taught 
workshops include Oliver Stone, Joe Eszterhas, Alan 
Parker, Laurie Hutzler, and Nimród Antal. 

 
BFA-ELTE works closely with higher education institutions abroad, 
film- and post-production studios, production equipment rental 
companies, production offices, and international and local 
distributors. 

 
We believe it is critical to introduce our students to the 
requirements of the international film industry and to give them 
insight into each of the major areas of filmmaking. This 
comprehensive approach enables them to choose a 
professional field with confidence, according to their individual 
goals and talent.  

 
We also encourage our students to socialize and 
work with each other. They learn that the film 
industry is not just about professionalism and 
ability, but about connections and compromises, 
too.  

 
Students emerging from the BFA will be equipped 
with a strong competitive edge, enabling them to 
launch their careers in international filmmaking and 
to stand their ground, both in their chosen fields 
and in other key areas of the movie business. 
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http://www.budapestfilmacademy.com/
http://www.elte.hu/en
http://budapestfilmacademy.com/hu/?p=2161&lang=en
http://budapestfilmacademy.com/hu/?cat=92&lang=en
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http://www.imdb.com/name/nm0000570/?ref_=fn_al_nm_1
http://www.etbscreenwriting.com/
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THE HISTORY OF EÖTVÖS LORÁND UNIVERSITY (ELTE) 
 
A MODERN UNIVERSITY WITH MORE THAN 375 YEARS OF EXPERIENCE 
 
ELTE is the oldest continuously operating university in Hungary, and one of its largest and most significant 
educational institutions. It was founded in the city Nagyszombat in 1635 by Péter Pázmány, Cardinal 
Archbishop of Esztergom, and it received the name Eötvös Loránd University in the 1900s. Amongst its 
graduates, several world famous scientists can be found, including five Nobel Prize winners: Lénárd Fülöp 
(Physics), Szent-Györgyi Albert (Medicine), Hevesi György (Chemistry), Békésy György (Medicine), and 
Harsányi János (Economics). 

According to the Academic Ranking of 
World Universities by Shanghai Jiao 
Tong University, ELTE was qualified as 
the best university in Hungary, and is in 
the top 300–400 of universities worldwide. 
 
The current number of students has 
reached 32,000, and there is an academic 
staff of 1,800 highly qualified teachers and 
researchers. The degrees issued by ELTE 
are acknowledged worldwide, and its 
course credits are transferable throughout 
the European Union.  
 
ELTE has extensive relationships and bilateral agreements with universities all over the world. The University 
has formal agreements with 120 universities in Europe, Asia, Africa, and North and South America, and 
arrangements with 298 Erasmus partner universities. Beyond its international connections, ELTE is tied to 
many Hungarian partner universities.  
 

PROGRAMS IN ENGLISH 
 

ELTE offers degree programs in English at 
the undergraduate (BA/BSC), graduate 
(MA/MSC), and post-graduate (PhD) levels. 
The joint ELTE-BFA graduate and 
undergraduate filmmaking courses are 
bilingual, held concurrently in English and 
Hungarian.  

 
Some of the BFA courses are taught in 
English, others in Hungarian. In the 
Hungarian classes, we provide a 
translator for foreign students, and with 
the help of a headset they can follow 
along easily.    
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http://www.elte.hu/en
http://en.wikipedia.org/wiki/Academic_Ranking_of_World_Universities
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http://en.wikipedia.org/wiki/Shanghai_Jiao_Tong_University
http://en.wikipedia.org/wiki/Shanghai_Jiao_Tong_University
http://www.elte.hu/kapcsolatok/tarsegyetemek


 

 
OUR ACADEMIC AFFILIATIONS 
  
In accordance with our agreements with our partner universities, we accept each other’s courses, promote 
student exchanges, and allow our students to participate in our partners’ courses and programs. BFA also 
facilitates semester-long exchange programs with our partner institutions in Hungary and abroad. 
 

 
ASIAN ACADEMY OF FILM AND TELEVISION 

 
 

BFA is committed to modern, international film education, and we have found the 
right partner in India: the Asian Academy of Film and Television (AAFT). 
Together, we aim to promote film education, training, and business in India and in 
Hungary. To accomplish this, we have established a long-
term, win-win relationship based on mutual trust and 
teamwork.  

  
Our program with AAFT includes joint training and student exchanges. BFA students 
have the wonderful opportunity to get to know the cinema of Bollywood, and at the 
same time, we welcome young Indian filmmakers to our Academy in Budapest. 
 

 
MOHOLY-NAGY UNIVERSITY OF ART 
AND DESIGN 

 
In addition to our partnerships with ELTE and 
AAFT, our Film Academy has established a 
fruitful collaboration with another Hungarian 
university, the Moholy-Nagy University of Art 
and Design in Budapest (MOME). MOME is 
committed to training traditional artist-craftsmen, 
as well as architects, designers, and visual 
communication designers. 

 
MOME is one of the most significant institutions of visual 
culture in Europe. Its approach is to blend its own 
character and traditions with the most up-to-date trends. 
MOME’s educational program comprises architecture, 
design, media, and theory, and its three-cycle study 
structure (BA/MA/DLA) provides students with 
tremendous flexibility and mobility. 

MOME educates professional designers, but it is also an intellectual workshop designed to facilitate the 
creative process, and thereby enhance design consciousness in Hungary. 
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THE ACADEMY’S APPROACH 
 
THE BUDAPEST FILM ACADEMY BRAND 
 
The Budapest Film Academy’s approach — our “brand” — is to teach filmmaking as both an art form and a 
global business. We believe that in order to have successful careers, students must obtain training with a 
global perspective and gain a comprehensive understanding of both the international film market and the 
entire filmmaking process.  
 
PRACTICAL FILM TRAINING FROM AN INTERNATIONAL PERSPECTIVE 
 
Co-production financing is evolving into an 
essential component of funds available to 
filmmakers. An understanding of how the 
industry works on a worldwide basis is critical 
for students hoping to establish successful film 
careers.  
 
The BFA-ELTE practical program trains the 
emerging filmmaker generation to think 
internationally, prepares them for the laws of 
the global market, and introduces them to the 
financial possibilities and requirements of 
international co-productions. 
 
We also are one of the first institutions in Europe to offer a majority of our courses and credits online, with a 
variety of flexible options for students to choose from. See the Online Courses section for more. 
 
ECTS CREDIT SYSTEM 
 

The transfer of credits from completed BFA 
courses is possible with the European 
Credit Transfer System (ECTS). The ECTS 
was designed to create an open and unified 
European educational system. It improves 
the acknowledgement of international 
studies in higher education and measures 
the scholastic record of students who are 
studying in different European countries. 

  
ELTE’s Faculty of Film Studies supervises 
the BFA courses and is therefore able to 
provide ECTS credits for them.  

 
This cooperation enables not only ELTE students to attend BFA courses, but students from other 
universities as well, who may transfer the credits gained here if their studies are similar. 
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THE ACADEMY’S EDUCATIONAL MODEL 
 
BFA leadership believes that filmmakers need well-rounded knowledge and experience to be able to 
effectively coordinate the work of a film crew, and to successfully harmonize the artistic aspect of a film with 
its practical realization. 
 
For this reason, BFA has designed a curriculum 
that provides extensive training in all the major 
fields of filmmaking. In these varied courses, 
students receive a theoretical and a hands-on 
education at the same time. They discover the 
tricks of the trade, develop their own style in the 
creative process, and make real movies. 

In our courses, BFA students obtain practical 
skills in screenwriting, cinematography, 
directing, producing, editing, sound recording, 
and more. These skills are enhanced and 
broadened by lively, interactive coursework in 
film analysis and philosophy. 

 
         IT’S NEVER TOO LATE!  

 
To achieve success in your chosen profession you need 
determination and endurance. The Budapest Film 
Academy gives everyone the opportunity to show his or 
her talent. No previous film experience is required to 
attend the BFA, and there is certainly no age limit. 

 
Click here for more information about our admissions 
process. 

 

FIRST YEAR: THE BASICS OF 
FILMMAKING 
 
All of our full-time students share a common first 
year, reflecting the BFA philosophy that the best 
training for filmmakers in the first two semesters is 
to gain knowledge in each of the above-the-line 
disciplines. Our students work together from the 
beginning. Group work offers them the chance to 
build friendships and professional collaborations 
that will last throughout the program and beyond, 
fostering an environment of mutual support that, we 
believe, is essential to the creation of great film.  
 
The first year of the training is focused on developing students’ professional skills. Students are introduced 
to the practical secrets and art of filmmaking in our intensive film courses, which run for three hours, five 
days a week. This rigorous schedule requires active participation and acclimates students to a professional 
routine. In their first semester, our students gain hands-on knowledge through creative exercises and by 
making short films or scenes. Our goal is for our young filmmakers to find their own voices and styles. From 
the second semester on, students can take additional courses on topics in their chosen field of study.  
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SECOND YEAR: THE ACQUISITION OF 
PRODUCTION EXPERIENCE 
 
Students enter their second year having already acquired 
significant introductory filmmaking experience. In addition 
to their intensive in-class training, they will have 
participated in the shooting of scenes and/or short films. 
But their second year of training takes things to a much 
higher and more professional level. 
 

 
Second-year students take advanced courses that continue building 
their artistic and technical abilities, with many hours dedicated to 
using various kinds of film technology equipment. But a large portion 
of their efforts will be focused on the planning and production of a 
thesis film, with a runtime of between 15 and 20 minutes. This is an 
entirely different challenge for students whose experience, to date, 
has likely been limited to much shorter productions.  

 
In their second year, Screenwriting students must work toward completing a feature-length screenplay, with 
a minimum requirement that they complete a polished feature-length act. Whether it is a portion of this 
screenplay that is selected for shooting or a separate piece, our screenwriters have their work cut out for 
them. Producing students find themselves having to do real production planning: budgeting, financing 
planning, location scouting, and shooting scheduling that incorporates multiple days and turnaround times.  
The thesis film tasks facing our Directing, 
Cinematography, Editing, and Sound 
Engineering students are similarly challenging 
and rewarding. 
 
The end result is a polished film that instantly 
becomes a cornerstone in our students’ 
expanding portfolios, and a wealth of real-
world experience whose value cannot be 
overstated. 
 
 

All of this training has been designed to help students gain employment in the industry. While students are 
developing their skills, they are also gaining professional connections that will help them to launch their 
careers. We encourage and support our filmmakers to take on as many creative challenges as possible in 
order to find their inner voice, and in the meantime, to prove their commitment to the film industry and their 
adaptability to its set of rules and needs. 
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MASTER CLASSES 
 
The students of Budapest Film Academy can 
take part in free lectures and Master Classes, 
improving their filmmaking knowledge with the 
guidance of world-famous artists from the film 
industry. 
 
 
 
 

      In the Master Class series, which was organized by the 
Hungarian National Film Fund, our students have had  

     the opportunity to participate in a two-day lecture with 
Oliver Stone, who has won three Oscars, four Golden 
Globes  and an Emmy for writing and directing.  

 
They were also able to meet Joe Eszterhas, a 
living legend who penned classics such as 
Basic Instinct, Flashdance, Music Box, 
Betrayed, and Jagged Edge.  
 
 
 
 
 
 
 
 
 
Students were also invited to a two-day seminar with Alan Parker, 
who gave the world movies like Midnight Express, Fame, Angel 
Heart, Mississippi Burning, and Evita.  
 
 
 
 
 

They met with Nimród Antal, who directed the award-winning Hungarian-
language film Kontroll and American feature films such as Vacancy, Armored, 
Predators, and Metallica Through the Never.  

 
 
And they participated in a two-day screenwriting class by Laurie Hutzler, who 
has worked as a creative consultant for BBC and Channel 4 and with Oscar 
winners like Nick Park and Steve Box.  
 
During these lectures, students interacted with, asked questions of, and 
gained insider tips from some of the most prestigious filmmakers of our time. 
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OUR PLEDGE TO PROSPECTIVE STUDENTS 
 
Filmmaking is among the most appealing professions in the world. As such, the road to success in this field 
is difficult and competitive, and the pressure is enormous. However, if navigated properly, the rewards are 
numerous, and can provide both creative satisfaction and significant income. 
 
This is the reason why, each year, thousands of students apply to film schools all over the world, spending 
huge amounts on tuition to pursue their dreams. But from the many thousands worldwide who finish their 
film studies each year, only a precious few will start lasting, successful careers in one of the main artistic or 
technical fields. 
  

By highlighting this 
point, we are not 
trying to talk our 
prospective students 
out of their dreams. If 
they have the 
ambition to become 
filmmakers, they 
must hold onto it, as 
it is vital for their 
success. The 
obstacles are big and 
plentiful, but they can 
be overcome.  

 
In order to succeed, students need to channel their drive and determination into acquiring an understanding 
of the industry and the global marketplace, and into gaining comprehensive filmmaking skills and 
international connections. They must also become world-class storytellers with a distinct artistic voice. And 
from day one, those things are exactly what Budapest Film Academy helps our students to obtain.  
 
In summary, we pledge to provide our students with all the tools they need to make their filmmaking dreams 
come true — but the building is up to them. 
 
“THOSE WHO CAN DO, TEACH!” 
 
The soul of every educational 
institution is the faculty; the 
proficiency of the staff 
determines the level of the 
education. That is why we 
ensure that BFA students are 
taught by well-established and 
respected industry 
professionals, both Hungarian 
and foreign. These are people 
who have traversed the 
difficult path to filmmaking 
success, and who are united 
in their goal to help students 
do the same.
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TEACHERS & GUEST LECTURERS AT BUDAPEST FILM ACADEMY 
 
 
SCREENWRITER – DRAMATURGE 
 
István Szabó 
A critically acclaimed, Oscar- and Kossuth Prize-winning filmmaker who is the best 
known Hungarian director of the past several decades. He achieved his greatest 
international success with Mephisto (1981), which won an Academy Award for 
Best Foreign Language Film and a Cannes Award for Best Screenplay. Colonel 
Redl (1985) and Hanussen (1988) were also nominated for Academy and Golden 
Globe Awards, and the former was the winner of a Jury Prize at the Cannes 
Festival. His most known English-language films are Meeting Venus (1991), 
Sunshine (1999), and Taking Sides (2001). His movie, Being Julia (2004), 
garnered an Oscar nomination for actress Annette Bening. In 1996, he 
was awarded the Hungarian Pulitzer Memory Prize for his TV documentary series, The Hundred Years of 
Cinema. His latest success, The Door (2012), was adapted from Magda Szabó’s novel of the same name, 
and stars the Oscar-winning Helen Mirren and Martina Gedeck, who starred in the Oscar-winning German 
film, The Lives of Others. 
 
Jenő Hódi 
Screenwriter, director, producer, and the founder-director of the Budapest Film 
Academy. Winner of several international film prizes, his latest work won two “Best 
Director” awards in Spain and in Italy. He has made over a dozen films and sold 
nearly 20 screenplays. He received his Master’s degree in film at Columbia 
University, New York, under the guidance of Milos Forman, Brian De Palma, John 
Avildsen, and Dusan Makavejev. In Los Angeles, he participated in such 
recognized workshops as actor-director Milton Katselas’ master class, Stella 
Adler’s actor training, and the writer-director workshop of the Actor’s Studio. He 
spent most of his career in the US, where he gained experience in almost every 
field of filmmaking. He has acquired many international connections in the film 
industry, enabling him to invite a wide range of award-winning lecturers to the 
courses of Budapest Film Academy.  
 
Tibor Fonyódi  
Novelist and screenwriter. He was the head writer of the Hungarian television 
series In the Line of Fire and Hacktion, and also one of the screenwriters of 
Metamorphosis. He is the co-founder of the Hungarian Scriptwriter’s Association 
(MFE-HAS) and also a member of the Hungarian Writer’s Association. Under the 
pseudonym “Harrison Fawcett” he has written more than a dozen successful 
science-fiction novels that have been published internationally. 
 
 
Krisztina Goda 
Screenwriter and director. She has directed several award-winning Hungarian 
feature films, including Just Sex and Nothing Else, Children of Glory, and 
Chameleon. She obtained her director’s degree at National Film and Television 
School (London), and her screenwriting degree at the University of California, Los 
Angeles. 
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Zsuzsa Radnóti 
Dramaturge, Jászai Mari Award-winning artist. For many years, she was the 
leading dramaturge of Vígszínház, a prominent Hungarian theater. Now she is a 
freelancer, and serves on the board of directors of the Dramaturge Chamber and 
Chapter of the Association of Hungarian Theatre Arts. For her career’s work, she 
received the Artist of Merit of the Hungarian Republic. She is the widow of the 
Kossuth Award-winning writer, István Örkény (1912–1979).  
 
Michael Schindler 
Screenwriter, producer, and co-founder of Rooftop Mind, an independent 
production company based in Los Angeles. His producing credits are diverse, and 
span everything from modestly budgeted shorts to large international co-
productions. He is also a screenwriter of shorts and features, and recently penned 
and directed a popular web series, Sevvy Hounds. His professional editing and 
story consulting services have aided numerous screenwriters and authors, and 
include high-profile credits such as Life at 12 College Road, which reached 
bestseller status on Amazon in its category. He holds dual degrees in Finance and 
Creative Writing. 
 
DIRECTOR 
 
István Szabó 
Academy Award- and Kossuth Prize-winning Hungarian film director, screenwriter.  
See the “Screenwriter” section above. 
 
Iván Kamarás 
Jászai Mari Award-winning actor. Theater audiences have seen him perform in more 
than 40 plays, including the lead role in the works of Shakespeare, Schiller, 
Chekhov, and Tennessee Williams. He also starred in such standout films as 
GlassTiger 3 (2010), Europe Express (1998) and Out of Order (1997). And he has 
landed roles in numerous international productions for film and television, such as 
Hellboy II, Silent Witness and The Mark. 
 
Alexis Latham  
Since his graduation from Welsh College of Music and Drama in 1990, Alexis 
Latham has worked as an actor, director, and trainer all over Europe. With his 
Scallabouche Theatre Company, founded in 1998, he has directed, performed, and 
created countless theatre performances. In addition, he has appeared in several 
films and television programs. Currently, he is working as the leading trainer at 
Impact Works, which together with his company holds regular improvisational 
theatre performances in Hungary and abroad. 
 
Krisztina Goda 
Screenwriter, director. See the “Screenwriter” section above. 
 
James Chankin 
Director, producer, and actor. He has produced more than a dozen American 
movies and television films in various genres and forms. He is an active participant 
in the realm of international co-productions and film financing, and has also directed 
and acted in several pictures.  
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Jenő Hódi 
Screenwriter, director, producer. See the “Screenwriter” section above. 
 
Róbert Koltai 
Róbert Koltai is a Hungarian actor, director, and screenwriter. He has appeared in 
over 90 films since 1967. He acted in the 1976 film Man Without a Name, which won 
the Silver Bear for outstanding achievement at the 26th Berlinale. He also appeared 
in Béla Tarr’s 1981 film, The Prefab People. From the 1990s onwards, Koltai has 
worked as a successful film director. 
 
Sándor Csányi 

Jászai Mari Award-winning actor. He had small roles in a number of films until 2003, 
when he starred in Nimród Antal's critically acclaimed Kontroll. He won the Hungarian 
Film Critics' Award for best actor in 2004, and the British Fringe Report Award for best acting   
in 2005. He has since become the leading man in Hungarian cinema, starring in such 
films as Coming Out, Kameleon, Just Sex and Nothing Else, Rokonok, S.O.S. Love!, 
Stop Mom Theresa and Children of Glory. 

 
Tibor Szervét 

Jászai Mari Award-winning film and theater actor and director. He has performed  in 
more than 80 plays on stage, and has starred in several films and television series. 
His most famous role was in A Kind of America 1 and 2. He also played the leading 
role in the Hungarian version of Married with Children. 
 

 

CINEMATOGRAPHER – GAFFER 
 
János Vecsernyés 
Balázs Béla Prize-winning cinematographer and director. Recipient of several 
Hungarian and international awards, such as the Venice International Film Festival’s 
Special Jury Prize (The Dinner, 2008) and Kamera Hungária’s Best Short Film Award 
(Quartet, 2001). He is not only a talented director, but one of the most in-demand 
feature film cinematographers. He has also shot more than 250 commercials.  
 
Buda Gulyás  
Balázs Béla Prize-winning cinematographer. In addition to working on many 
American films and television series, he was the cinematographer of the Hungarian 
pictures Just Sex and Nothing Else, Children of Glory, and Chameleon. In 2008, he 
won the Best Cinematographer award at the Madrid International Film Festival, and 
he was chosen as Cinematographer of the Year at the Aranyszem Budapest HSC in 
2009. 
 
Elemér Ragályi 
Emmy Award-winning cinematographer and recipient of a Jury Prize at the Montreal 
World Film Festival. Ragályi is an internationally renowned DP who has worked on 
dozens of Hungarian and international productions since the 1970s. Many films that 
he shot went on to win awards, including an Oscar, an Emmy, and an ACE Award. 
His honors in Hungary include the Balázs Béla Prize, Artist of Merit, Outstanding 
Artist, and the Kossuth Prize. At the Hungarian Film Festival, he has been awarded 
the Best Cinematographer award six times. 
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Frigyes B. Marton  
Balázs Béla Prize-winning cinematographer who graduated from the University of 
Theatre and Film Arts in 1979. He has won the Hungarian television’s 
Cinematographer of the Year award multiple times. His film Szarajevó Kávéház won 
the Jury Prize at the Monaco International Film Festival in 1998, and he was the 
cinematographer of the Hungarian series Limonádé and Tűzvonalban.  
 
Miklós Hajdu 
The gaffer in about a hundred feature films and television series. Hajdu has worked 
with numerous top-level directors, including István Szabó, Béla Tarr, György Pálfi, 
János Szász, Éva Gárdos, Pál Sándor, Peter Kassovitz, and Uli Edel. He has also 
worked with several renowned DPs, most recently with Elemér Ragályi on István 
Szabó’s The Door.  
 

 

PRODUCER 
 
Jenő Hábermann 
Leading producer of several feature films and international co-productions. His latest 
feature is a film adaptation of Magda Szabó’s award-winning novel, The Door, 
directed by Academy Award winner István Szabó, and starring Academy Award 
winner Helen Mirren and Martina Gedeck, also a winner of numerous awards. 
 
András Muhi 
One of the most famous Hungarian producers and founder of Inforg Studio. He 
produced Berlinale’s Silver Bear Award-winning film, Just the Wind, in 2012. He also 
received the Best Film Producer award at the Hungarian Film Week in 2002, 2003, 
and 2005. In 2005, he was awarded the Béla Balázs Prize, the most distinguished 
prize awarded to Hungarian film artists. In 2012, he was awarded the György Fehér 
Prize. He is a member of the European Film Academy.  
 
Gábor Kovács 
Producer of the Glass Tiger sequel, Bibliothèque Pascal, White Palms, and Black 
Brush, among others. For the latter two he won the Best Producer award at the 
Hungarian Film Week. Besides producing several Hungarian feature films, he is the 
co-proprietor and producer of a prominent commercial manufacturing company in 
Hungary. 
 
Jenő Hódi 
Screenwriter, director, producer. See the “Screenwriter” section above.  
 
Pál Sándor 
Kossuth- and Balázs Béla award-winning director, screenwriter, and producer. 
Winner of the Silver Bear Award at the 1977 Berlinale for Strange Masquerade. He 
has worked as a producer on several Hungarian films, including De kik azok a 
Lumnitzer nővérek?, Hasutasok, and Utolsó jelentés Annáról. 
 
Michael Schindler 
Screenwriter and producer. See the “Screenwriter” section above. 
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LINE PRODUCER – ASSISTANT DIRECTOR 
 
Péter Miskolczi  
Miklós Bánffy- and Béla Balázs-award winning producer and member of the 
European Film Academy (EFA). He graduated from Károly Marx Economic Science 
University and from the University of Theatre and Film Arts. He won the grand prize 
(Hosszú alkony, Másnap, Taxidermia) and was featured in the Best Producer 
category (Simon Mágus) at the Hungarian Film Festival. In addition, he has produced 
many official, in-competition selections of top European film festivals such as 
Cannes, Locarno, and Karlovy Vary. 
 
László Sipos 
Founder of the Association of Hungarian Producers, and the main producer and 
production manager of numerous feature films and international co-productions. His 
filmography includes internationally acknowledged films, including We Never Die, 
Woyzeck, and The Best Man. He completed his producing studies in Amsterdam, 
Prague, and Munich. 
 
Zsuzsa Gurbán 
She has worked as an assistant director since 1982, contributing her talents to 
movies like Munich (Steven Spielberg), Evita, Underworld, Spy Game, and I Spy. She 
has also worked on several dozen commercials.   
 
EDITOR 
 
Tom Ernst 
Award-winning editor and post-production supervisor. He was the editor of several 
Hungarian and foreign films, including Bánk Bán, The Bridgeman (the English 
version), and An Old-fashioned Story, based on Magda Szabó’s novel. He also 
worked on the Hungarian television series In the Line of Fire, the Mr. Bean cartoon 
series, and on many documentaries, short films, and commercials. 
 
 
SOUND ENGINEER 
 
Ferenc Lukács 
Sound mixer and sound engineer. He completed his studies at The Los Angeles 
Recording School (LARS) and the University of California, Los Angeles (UCLA), then 
at Paramount’s, Todd-AO’s and many other studios’ classes. For nearly 20 years, he 
has worked as a sound editor and mixer on American television and radio programs, 
commercials, and movies. Currently, he is working at Hungary’s leading post facilities 
doing VO/ADR, Foley recording, sound design, editing, and mixing for film, TV, and 
online media.  
 
Mac Ruth 
After completing his studies at the Department of Radio-Television-Film at Austin’s world-famous university, 
the University of Texas, he has worked on more than 50 feature and television films, along with many 
commercials and documentaries. His credits as a sound editor include high-profile films such as World War 
Z, Hellboy 2, The Rite, and Spartacus, and the television series Birdsong, which was nominated for a 
BAFTA Award in 2012 in the category of Best Sound. 
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ELTE FACULTY 
 
András Bálint Kovács 
Film historian and theoretician, and founder and head of the Department of Film 
Studies at Eötvös Loránd University. Between 1984 and 1986 he was the art 
consultant at Balázs Béla Studio, and from 1983 to 1995 he was the editor of the 
monthly journal Filmvilág. He took on the role of director and cultural advisor at the 
Parisian Hungarian Institute from 1995 to 1999, and from 2006 to 2009 he was the 
professional director at NAVA. Since 2011, Kovács has been a member of the 
National Hungarian Filmfund Committee. His main field of research is the modern 
European art film. His courses cover modern new-wave films, film analysis, film theory, and academic 
writing. His most important publications are: Metropolis (1992), Tarkovszkij (1992), A film szerint a világ 
(2002), and A modern film irányzatai (2005).  
 
Györgyi Vajdovich 
Adjunct of ELTE’s Department of Film Studies. She is the founder and editor of the 
Metropolis film journal and the publisher and editor of Enigma, an art analysis 
magazine. Her professional domain is film history, with early and Hungarian film 
history as her main field. She also specializes in topics like the problematics of 
adaptation and intermediality, and her research topic is the contemporary Bollywood 
film. Her most important publication is A vámpírfilm alakváltozatai (2006), written 
together with Balázs Varga. 
 
Attila Varró  
Attila Varró has been working for the film magazine Filmvilág since 1998 as an editor 
and columnist. Since 2002, he has held courses at the Department of Film Studies of 
Eötvös Loránd University in genre studies, film history, and film analysis. He regularly 
writes articles for Hungarian film journals, and his book, Cult-comics, was published 
in 2007. 
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EDUCATIONAL MODULES  
 

 

SCREENWRITER – DRAMATURGE 
 
The importance of the screenplay in filmmaking 
cannot be overstated. To paraphrase a popular 
saying: it’s possible to make a bad film from a 
good script, but impossible to make a good film 
from a bad script. But even before the cameras 
roll, it’s nearly impossible to get financing and 
cast in place if the script doesn’t sizzle. 
 

In our Screenwriting classes, students explore the writing 
process in depth, from concept through final draft. Using 
both the student’s writing and that of the masters of 
cinema, we discuss story structure, theme, genre, creating 
tension and conflict, handling exposition, storytelling 
through dialogue and action, and perfecting pace within 
well-constructed scenes, sequences, and acts.  

 
We also cover archetypes, the hero’s journey, and other 
useful concepts within the world of story.  

 
Hand-on exercises reinforce these lessons. Solo 

exercises give students the opportunity to try their hand at creating characters and dramatizing conflicts in 
various formats, and group tasks help foster their ability to create and develop stories within teams. 
 
All of this is taught within our brand’s framework: as both an art and a business. BFA students learn to craft 
a screenplay that will stand on its own artistically while also distinguishing itself within a competitive 
marketplace — by appealing to actors, directors, producers, and investors. At the same time, they refine 
their skills in creating the supporting materials they’ll need to sell their script: the logline, synopsis, one-
page, and more. 
 

In the second year, the top student scripts are selected to go into production. 
The selected scripts go through intensive workshop sessions (thorough 
analysis, development, and rewriting) until they are ready to be shot. BFA-ELTE 
students learn that rewriting a script — several times if necessary — is an 
essential part of screenwriting. 

 
Our Screenwriting courses also offer insight into the 
work of the dramaturge: 

 
 “The dramaturge is a midwife at the birth of a screenplay, the screenwriters’ 
right hand, and their ‘third eye’ during rehearsals.”  
- Zsuzsa Radnóti 
 
A good dramaturge cooperates with the director and the actors, building a bridge between the creators and 
giving professional help to the writer. During the filmmaking process this person works as a creative 
consultant, script analyst, and script doctor. He or she edits the script into shooting form and takes care of 
the dramaturgic aspects of the film, bringing out the best from the text and the story. Our dramaturgy-
focused lectures cultivate these precise skills, under the mentorship of a distinguished and seasoned 
professional. 
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DIRECTOR 
 
Great directors must be great storytellers. Our Directing program is based on the idea that one’s vision as a 
director is developed through practice, encouragement, critical feedback, collaboration, and a lot of 
practice.  
 
Young directors’ best chance to get the money for their first 
film is to present a screenplay which appeals to the 
distributor, and which is sold on the condition that he or she 
can direct it. To achieve this and ultimately create a great 
film, the director must know what makes a scene work and 
how it should be written and edited. He or she must also be 
fully aware of the proper structure of the screenplay and its 
dramaturgical elements.  
 

But mastering the written word is not enough. To bring the screenplay to life, we teach 
our young filmmakers to tell their stories visually. We also train them to do it in the 
most interesting way, with a distinct and clear style. Students practice the methods of 
mise-en-scène, text analysis, casting, working with and leading actors, and more. 
They receive both instruction and positive critiques on their classwork in each of these 
areas. And workshops provide them with the necessary equipment and training to 
apply what they learn in real-world situations. 

 
Directing students also learn the basics of the other part of their job: 
running a set. This includes effectively communicating with the various 
on-set departments (especially camera, lighting, art, costume, hair and 
makeup) to work together toward a clear, shared vision. Only through 
effective coordination and collaboration with all of these creative parties 
can a film realize its full potential. 
 
In summary, our goal is for Directing students to master visual storytelling within an atmosphere that allows 
them to express their ideas with ever-increasing creative and technical skill.  
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CINEMATOGRAPHER  
 
A cinematographer creates the visual world of a film. From the first stage of pre-production, he/she acts as 
the creative partner of the director. During the production he/she helps to create the proper artistic and 
technical conditions and the visual realization of the story.  
 

Our Cinematography students learn the aesthetic, 
technical, and organizational aspects of cinematography 
from first-rate cinematographers, helping them to 
become versatile and innovative cinematographers 
themselves.  

 
Lighting is the basis of cinematography. In this module, 
students learn the nuances of controlling light source and 
shadow, and discover how to create picture and lighting 
that helps the director to tell a great story in a unique 
atmosphere.  

 
But lighting is just part of the story. The heart of cinematography 
is composition: camera placement, framing, angles and 
movement, and lens choice. Together with the lighting style, color 
choices, and shot flow, these aspects give the film life. 
  
It is also essential for cinematographers to know how to get 
scenes from script to screen, to create storyboards, and to 
answer the questions (and solve the problems) that arise during 
the technical preparation before shooting. 

Students get experience in preparing for and shooting on 
location: outside, inside, or in a studio. They are 
introduced to the special features — and the advantages 
and difficulties — of multiple-camera shooting. And they 
learn about the unobtrusive camera, along with various 
techniques of cinematography during guerrilla 
filmmaking. 

 
The cinematographer’s last task is the digital polishing of 
the film. Its art and technique are taught on a laptop for 
low-budget student films, but in preparing for professional 
film shootings we work in a professional film studio. 

 
Cinematography students serve as the directors of photography on all projects written and directed by BFA 
students. The course ends after completing production cinematography exercises under the mentorship of 
the instructor. 
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CREATIVE PRODUCER – LINE PRODUCER  
 
The creation of a proper financing structure is the key 
responsibility of the producer. He/she confers with other 
producers and creates the co-production team. To do 
so, the producer needs to be well-versed in the film 
financing requirements of different countries, precise 
methods for obtaining tax and other local subsidies, and 
strategies for combining the various foundations and 
funds.  
 
The aim of the Producing module is to provide a comprehensive knowledge of the basics of international 
film financing and a blueprint for how to put together co-productions. Particular attention is paid to the legal 
and business aspects of independent filmmaking, including the basics of distribution agreements, option 
deals, copyrights, contract law, and other legal matters. We also examine how different deal structures 
affect movies.  
 

Effective producing also requires superb 
communication skills, the power of persuasion, 
the ability to motivate, and a penchant for 
generating excellent ideas. The producer 
develops a common vision with the 
screenwriter and director, and acts as the 
motor that organizes and leads all efforts and 
excitement for the movie.  

 
BFA’s specialization in Creative Producing 
teaches students how a producer makes films 

possible by harnessing the above skills within the international market. They learn how to become a 
unifying force between the artistic, organizational, and commercial aspects of a film.  
 
Our students learn the processes of pre- and post-production (including how to create financing plans, 
budgets, shooting schedules, call sheets, etc.), and they get to know about the duties of line producers, 
assistant directors, and script supervisors.  
 
We teach our students how to make a film suitable for the global market, and how to master its marketing 
and distribution. Students also learn about how producers ensure that film revenue gets back to the 
investors, that the distributor accounts for the money precisely and on-time, and that everyone gets his or 
her agreed share of the film’s profits. 
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EDITOR – SOUND ENGINEER 
 
Editing is an art and a critical part of cinematic storytelling. The results of pre-production and production 
land in the editing room, where an editor assembles the footage, then uses his/her creativity to cut the 
movie. It is the final ‘rewrite’ of the film.  
 
Under the mentorship of an experienced editing 
instructor, BFA’s Editing classes cover everything 
from the basic, practical components of editing to the 
final desired effects. Our goal is to teach our students 
the artistic and aesthetic aspects of editing along with 
the technical side. In addition to covering the basics 
(cutting shots, scene construction, in and out points, 
title sequences, transitions, pacing, rhythm, continuity, 
color correction, and more), we place a special 
emphasis on communication with technicians and 
other departments during the production. 
 

To further develop the skills they learn in class, 
Editing students edit films directed by our 
Directing students. During the editing of student 
films, we focus on the use of both traditional and 
non-conventional editing techniques.  

 
In this module, we also explore the world of 
sound in film — a world whose importance is 
emphasized by the use of the word ‘audience’ to 
refer to the viewing public. Designing the audio 
elements of the film helps the picture in myriad 
ways, and that design has to be in complete 
harmony with the editing, the cinematography, 
and the storytelling style of the director. 

  
We introduce our students to the theory of sound recording in films and television, and teach them the 
principles and practices of various film and television sound recording techniques, from on-set recording to 
dubbing.  
 
We use our student films to teach the mastery of sound recording (including microphones, space acoustics, 
and handling on-location problems) and sound post-production (including Foley, dubbing, and effect 
fundamentals), and we illustrate the importance of all of these things in effective storytelling. The course 
also covers the most complex part of sound post-production: the sound mixing. In a professional sound-
mixing studio, our students become craftsmen as they learn about the usage of different sound effects and 
music.  
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ANALYSIS OF FILM LANGUAGE FROM THE FILMMAKER’S POINT OF VIEW  
 

It is essential for filmmakers to understand story structure, 
dramaturgical principles, and the background of both artistic 
and technical choices. That’s what this course is all about. 

 
Via in-class film screenings and follow-up discussion and 
presentation, the Analysis class analyzes different film 
structures and the trend-setting elements of cinema. 
Students learn how to convey crucial information visually 
and how to enhance drama through the structure of cause 
and effect. They also learn what makes scenes and 
movies credible and complex. 

 
Students get to know how a cinematographer augments 
the vision of the director and how a story is told by using 
images without dialogue. The different cinematographic 
styles and tasks are illustrated through specific examples. 
 
By analyzing film rhythm, students will learn about the 
editing techniques that best match different dramatic 
structures. The class will see examples of dramatic 
montage, parallel editing, and excitement-increasing 
editing. When examining sound and music, the focus is on 
their dramatic power and their role in storytelling and 
character forming. 
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STUDENT FILMS AT THE ACADEMY 
 
Budapest Film Academy not only gives students a 
chance to make their films, but actively encourages them 
to do so. The technical background is provided by BFA, 
but our young filmmakers have to work together to bring 
their films to life. 
 
Students can work on more than one film, but will have 
only one dominant task, depending on their studies. A single person can act as both a writer and a director 
if he/she is studying both fields, since these tasks can be accomplished in tandem. Some roles, however, 
cannot be filled by the same person. For instance, a single person cannot act as both producer and 
director, as both roles require serious concurrent responsibilities during the shooting.  
 

Everyone participating in the student filmmaking process is a 
BFA student. Thus, the line producer, assistant director, and 
production manager might come from the Producing class, the 
editor and sound engineer from the Editing class, the 
cameraman, assistant cameraman, and gaffer from the 
Cinematography class. The only exceptions are the actors, who 
are selected by our filmmakers from cooperating acting schools, 
which are provided by the Academy. 

 
The BFA faculty also provides active help for the student films. In the 
Cinematography course they talk through the films’ storyboards. In 
the Screenwriting class they discuss the script. They analyze the 
film’s concept and realization in the Directing class, and in the 
Producing course they review the production’s problems and possible 
solutions. But filming is done independently by the students. 
 
In addition to shooting their own films, students have opportunities to 
participate in the production of professional commercials. These 
commercials are created for such well-known brands as Sony, MOL, 
Metropol, Interpress Magazin, and Marquard Media (the publisher of 
Playboy, Joy, CKM, Men’s Health, and many others), and they will be 
presented on the Internet and/or on television. 
 
The aim of Budapest Film Academy is to equip students with real experiences and to help them acquire 
knowledge about how professional filmmakers work. We also feel it is important to bring students of 
different training modules together to help them create friendships and form a creative community. 
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ONLINE COURSES 
 
BFA is one of the first European institutions of 
higher learning to offer a majority of its courses 
online. These courses have been carefully 
developed by the same staff and from the same 
depth of knowledge, experience, and insight as 
our traditional courses, but are tailored to 
maximize the advantages of an online format. 
 
Those advantages include:  
 
• The ability for students to participate from anywhere, and advance at their own pace 
• New ways to interact with our renowned teaching staff, including live discussions following each 

lesson and the availability of tailored one-on-one consulting 
• Virtual networking that connects student filmmakers from all over the world 
• More comprehensive leveraging of Internet resources and multi-media 
• The ability to work toward an internationally-recognized degree in your spare time 
 

As a forward-thinking Academy, we savor the opportunity to offer 
world-class, flexible education to students using many of the 
same technological tools that are revolutionizing film. Whether 
you are in Budapest, Bangkok, Boston, or anywhere in between, 
our online classes provide an optimal blend of practical and 
theoretical training and a focus on tangible results. 

  
Our online students have the opportunity to interact one-on-one with their instructors and with other 
students in a variety of ways as they first learn, then apply their knowledge. In this way, BFA’s online 
programs mirror our traditional ones… but with a distinctly 21st-century twist. 

 
ELIGIBLE FOR COLLEGE/ECTS CREDIT 
 
The same level of educational rigor present in our traditional 
courses has been built into our online classes. As such, BFA’s 
online courses are fully accredited by ELTE and eligible for 
college/ECTS credit for students seeking degrees.  
 
MODULES 
 
We don’t believe that every aspect of filmmaking can be taught online. But when blended with the right 
kinds of hands-on exercises and guidance from our experienced faculty, many of the most important ones 
can. We offer both introductory and advanced courses within the following modules: 
 

• Director 
• Screenwriter 
• Creative Producer - Line Producer  
• Editor 

 
Online courses follow the same basic track as their traditional equivalents, with modifications designed to 
get the most out of the online, long-distance framework.  
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FORMAT 
 
All of our online courses are comprised of six lessons.  
 
Each of the six lessons within a course contains a dynamic 
60-minute audiovisual presentation as its backbone, narrated 
by our BFA faculty. In addition, with every lesson, students 
have the opportunity to participate in a live, 45-minute session 
with a BFA instructor (one-on-one or in small groups) in which they can ask questions and further explore 
the topic. This gives online students a unique opportunity for reinforced learning and extended, personal 
interaction with established professionals. 

The lessons are further supplemented with 
materials that vary depending on the topic: 
film clips, lecture notes, video and audio work 
files, production worksheets, and various 
other learning tools.  

 
In addition, every lesson has assignments 
(optional for non-credit-seeking students; see 
below) that reinforce learning. As students 
progress, those assignments get meatier, and 
eventually serve to build their portfolios and 
hopefully help launch their careers. 
Depending on the course and the level, 
assignments lead to everything from 
professional loglines, to polished pitches and 
scripts, to fully edited scenes and short films. 

 
If desired by the student, BFA faculty will review, discuss, and consult on these assignments and projects 
— as well as any other related topics the student wishes to discuss. These one-on-one consulting sessions 
(six hours per course) are only required for credit-seeking students, but are optionally available by the hour 
to all. See more about our Hourly Consultation Services here. 
  
We offer our online courses in a variety of ways:  
 
• Complete Course – For College Credit. Students work their way 

through all six lessons of a given course in our recommended order 
and participate in live discussions with a BFA instructor on each topic. 
Since they are taking the course for college credit (and optionally, 
ECTS credit), they must complete assignments and pass a final 
assessment or exam. They also receive six one-hour, one-on-one consultations from BFA faculty 
focused on their own specific coursework/projects, and full assessment on all assignments/exams. And 
finally, as “for-credit” students, they are entitled to Additional Perks — everything from networking 
opportunities, to free admission to master classes, to access to our Online Resource Center.  

 
• Complete Course – No College Credit. Students work their way 

through all six lessons of a given course in our recommended order, 
and have the opportunity to participate in live discussions with BFA 
faculty on each topic. Since they are not taking the course for college 
credit, all assignments and live discussions are optional. They also 
have the opportunity but not the obligation to purchase one-on-one 
consultations in the measure they desire to augment their learning. 
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• Ad Hoc Coursework. Students may take any number or combination 

of lessons within the various modules (including live discussions with 
BFA faculty on each topic), subject only to basic qualification in the 
case of advanced courses. They also have the opportunity but not the 
obligation to purchase one-on-one consultations in the measure they 
desire to augment their learning. No college or ECTS credit is 
conferred unless a complete course (including live discussions and 
consultations) is completed.  

 
In some cases, mixed online and on-location education is possible, as are other custom arrangements. Our 
goal is to provide students with the flexibility to tailor their education to their exact needs and 
circumstances. If you have a question about a particular arrangement that isn’t answered by this document, 
please contact us at: info@budapestfilmacademy.com. 
 
TECHNICAL INFORMATION 
 
Most online lessons require only access to a computer and a broadband 
Internet connection. However, a few of the advanced lessons, if taken for 
ECTS credit, may require access to a camera and/or editing software. 

 
After you 
have enrolled 
in a lesson, 
you will be given a code that grants you access 
to view the full 60-minute lecture presentation 
twice. You may use this code at any time that 
is convenient for you; it does not expire. 

 
The live discussion with a BFA instructor that 
accompanies each lesson — as well as any 
hourly consulting sessions — will be scheduled 
at a mutually beneficial time, and will be 
delivered via online video chat. 

 

ADDITIONAL PERKS (“FOR-CREDIT” STUDENTS ONLY) 
 
Students who enroll in complete courses (i.e. ECTS-eligible) also benefit 
from the following: 
  

• Access to our Online Resource Center. Here you’ll find all kinds of 
goodies: tutorials, production worksheets, legal forms and samples, 
and other filmmaking tools.  

 
• Networking. We directly connect our online learners to our diverse network of students. Initial 

connections are made online, with an emphasis on leveraging social media. There are also a number 
of in-person networking opportunities for students who can travel to Budapest. 

 
• Student Film Opportunities. Like their traditional counterparts, online students have the opportunity to 

join the crews of our on-campus BFA student films. 
 
• Free Admission to Master Classes & Introductory Lectures. Join world-renowned masters of 

cinema and BFA faculty in Budapest for these events, free of charge. 
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“WHAT’S RIGHT FOR ME — TRADITIONAL OR ONLINE EDUCATION?” 
 
Both our Traditional and Online programs offer a top-notch filmmaking education. But each format has 
its own advantages in comparison to the other. Here’s a quick overview to help you to assess which 
program is right for you: 

 

KEY  
BENEFITS 

TRADITIONAL 
EDUCATION 

ONLINE 
EDUCATION 

World-class education with seasoned 
professionals   

Eligible for ECTS credits / full degree 
  

Extensive networking opportunities 
  

Same low price 
  

Modules in Screenwriting, Directing, Producing, 
and Editing   
Modules in Cinematography and Sound 
Engineering  

 

Extensive in-person networking opportunities 
 

 

Tour production facilities and participate in in-
class workshops  

 

Easier to attend free master classes and other 
complimentary extra courses  

 

Easier to participate in student films 
 

 

3-hour lectures with world-class faculty 
 

 

1-hour lectures PLUS 45-minute follow-up 
discussions with world-class faculty  

 
Dedicated, one-on-one consultations regarding 
projects/coursework  

 

Access to Online Resource Center  
 

More comprehensive leveraging of Internet 
resources and multi-media  

 
Take courses from anywhere – no travel 
requirements for non-Budapest residents  

 
Complete courses on your own schedule and 
pace  
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HOURLY CONSULTATION 
SERVICES 
 
OVERVIEW 
 
Are you struggling with your screenplay? 
Trying to perfect your pitch to investors? 
Unclear as to your best path to distribution?  
 
Chances are, whatever your current 
filmmaking roadblock is, we can help you to 
clear it.  
 

At BFA, we understand that not every aspiring screenwriter or filmmaker is 
interested in completing coursework. Many are already focused on individual 
film projects, and are simply looking for specific knowledge and expertise 
that can help get those projects to the next level. Nothing more, nothing less. 

 
That’s where our Hourly Consultation Services come in. The collective 
resume of our BFA faculty is impressive, and we stand ready to help you 
turn the corner with your project. Get advice from experts with proven track 
records, all of it completely customized to your needs. It’s like having a 
seasoned professional join your writing or production team — but only for as 
long as you need their help. 

 
Get one-on-one consulting on your script or film, in the following areas: 
 
• Screenwriting: choosing a premise or idea; defining your market; understanding, mixing, and 

subverting genres; mastering visual storytelling; mapping your story; structuring scenes, sequences 
and acts; developing theme; perfecting plot and pacing; establishing atmosphere and setting; creating 
and developing dynamic characters; nailing dialogue; writing description that moves; checking your 
formatting; breaking writer’s block… or whatever else is holding you back.   

 
• Pitching: creating the right logline, synopsis, treatment, or pitch — both on the page and in the room; 

how to get past the “gatekeepers” at every step.    
 
• Producing: getting financing; putting together co-productions; packaging; budgeting; building a 

business plan; planning and scheduling; establishing the right distribution strategy; connecting with 
your target audience; getting into festivals… or whatever else will get your film to the next level.  

 
• On-Set Filmmaking: raising the level of your directing, acting, or cinematography with practical steps.  

 
• Post-Production: improving your editing, sound design, effects, and more. 

 
Our consultants draw on the same philosophy that 
guides our educational programs: filmmaking as both 
art and business.  
 
We know what sells and what doesn’t, and we know 
what works on the screen. We want to help you make 
your mark in both areas. 
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HOW IT WORKS 
 
We charge a reduced rate for our initial reading of your material, if you are requesting one (the rate is 
staggered depending on the length of your piece). This is not a casual read: it is a throrough analytical 
review.  
 
Regardless of whether or not you have submitted material to be read, you can purchase our consulting 
services for a flat hourly rate for a minimum of one hour, and in 15-minute increments thereafter. In the 
course of the consulting, any ideas that are generated by our faculty are yours to keep and use.  
 

Please note that we do not provide written notes; it is more cost-
effective and efficient for filmmakers to take notes during our 
consultations.  

 
Request a consulting session by contacting us at: 
coordinator@budapestfilmacademy.com   

 
For further questions, contact us at: 
admission@budapestfilmacademy.com. 

 
 
FREQUENTLY ASKED QUESTIONS ABOUT THE BUDAPEST FILM ACADEMY 
  
Do I need any experience to apply? 
 
No, previous filmmaking experience is not 
required for the application. Our program is 
designed to reach students who have little or 
no experience in filmmaking, but who recognize 
that an intensive and demanding program will 
provide them the knowledge they seek, and 
who are willing to push their creative abilities to 
the maximum. Applicants who already have 
some experience in filmmaking can apply for 
our higher-level courses. Find more information 
about the applications process here. 
 
I only want to apply for a few of the courses. Is this possible? 
 
Yes, of course. We believe in a complete, cross-platform education in which a filmmaker learns about all 
sides of the craft. But if you are interested in only one field, you can enroll as a part-time student. We are 
launching five different practical courses, and each course meets one day a week, for three hours in the 
afternoon. The film analysis course is held once a week in the morning or in the afternoon for 90 minutes. 
 

What is ECTS credit? 
 

ECTS is an acronym for the European Credit Transfer 
System, which was created to foster a unified European 
education. Students who are currently studying at a 
university may receive ECTS credits after the successful 
completion of our courses. These credits can be accepted 
at the student’s other institution, due to a bilateral 
agreement with Eötvös Loránd University (ELTE).  
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We cannot guarantee that all educational institutions will accept these credits, but since ELTE is the most 
prestigious university in Hungary, in the course of similar studies most domestic and foreign universities do 
accept them.  
  
Those who are not currently enrolled in any university may still participate in 
our classes, and will receive an official BFA certificate for the courses they 
complete. For those students who do not need ECTS credits, the tuition fee 
is 20% less. Later on, if a student starts his/her studies at a university, he/she 
can request the ECTS credits from ELTE. ECTS credits have to be claimed 
by the student within three years of completing a BFA course. In this case, 
the student has to take an exam and pay the additional 20% of the tuition fee. 
 
Does Budapest Film Academy give a BA degree? Do you have a Masters program? 
 
You have to be an Eötvös Loránd University (ELTE) student to get a BA degree. This requires three years 
(six semesters) of both practical and theoretical subjects, including film history, film analysis, etc. Budapest 
Film Academy provides only a part of the curriculum, but all of our courses are accepted by ELTE. BFA 
courses can be claimed as practical courses of the BA or filmmaking MA degrees. Due to our fusion with 
ELTE, we have been offering a master (MA) film training program in English and Hungarian since 2012. 
 
I’m a foreign citizen. Can I apply? Are the courses taught in English? 
 
We welcome students from all over the world to participate in our courses. Some of the courses are taught 
in English, others in Hungarian. In the Hungarian classes, we provide a translator for foreign students, and 
with the help of a headset they can follow along easily. All our Hungarian teachers work in the international 
film business. Therefore, they all speak English. The majority of our foreign teachers speak (or at least 
understand) Hungarian. 
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What’s the application deadline for the Fall and 
Spring Semester? 

 
The Fall Semester’s deadline is the 8th of September. 
In the Spring Semester, it is the 8th of February. 

 
How can I apply? 

 
You can download the application form on our 
website. After completing it, please send it to: 
admission@budapestfilmacademy.com 

 
 
Is it possible to apply during the semester? 
 
Yes, you can apply during the semester. 
 
Do you have an open day for potential 
students? 
 
Yes, we do. For more information please send an 
email to: 
coordinator@budapestfilmacademy.com  
 
Is it possible to get a scholarship? 
 
Yes, the students at the BFA/ELTE’s joint film school can apply for scholarships. Scholarship fees and 
conditions are subject to personal discussion for each student. The most important observances that are 
taken into consideration are talent and performance in the previous semester.  
 

How practical are the courses? 
 

Our training is absolutely practice-oriented.  
 

Do I have to attend an interview? 
 

No, the application is via Internet. 
 

Does Budapest Film Academy provide housing?  
 

Yes. Among its eight dormitories, ELTE has housing 
for more than 3,000 students. Of course, availability is 
subject to vacancies in that housing. More info here.  

 
 
How are the exams arranged? 
 
Although we believe that first-rate film education 
should be accessible to anyone with drive and 
ambition, we keep a tight control on the results. 
Those students who want ECTS credits, or who 
are already ELTE students, have to take an exam 
at the end of every semester and are graded on 
their performance. The examinations can take 
many forms, depending on the course: short films, 
papers, work samples, written tests, presentations, 
oral exams, or other assignments. 
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STUDENT TESTIMONIALS 
 
 
When I first started attending the Budapest Film Academy, I had already 
worked on quite a few film productions. I had no illusions, and I certainly 
didn’t know everything about filmmaking, but I was curious about the 
fields in which the Academy could offer me new knowledge. Now the 
question has changed: which fields can’t they help me with?  

You shouldn’t panic; even if you haven’t seen a camera in your life, you will shortly learn the 
tricks of the trade. Under the leadership of Jenő Hódi, the lecturers quickly and efficiently 
explain the basics of screenwriting and directing. They always emphasize that the first thing 
you need is a good idea -- the other elements come later. The three-act structure of 
screenplays, what is at stake for the hero, character development and the rest. Then you can 
go home to write. 

In the directing class you will quickly understand that you shouldn’t just talk about films -- you 
should start making them. We have pitch-trainings, film analysis and genre history classes. 
Moreover, Alexis Latham taught us how to work with actors, which was not only useful for 
learning the relationship between the director and the actor, but also helped to point out what 
makes good chemistry between various characters and how to build tension in a scene.  

At the same time, the lecturers are scrupulously bugging everybody to make connections with 
students from other classes (producers, cinematographers, editors), establish film crews, and 
go out and shoot a short film. They emphasize that you can't learn everything in the 
classroom. Not everybody can be Robert Rodriguez -- for us filmmaking is teamwork.  

Guest lecturers pointed out other aspects of filmmaking. András Bálint Kovács not only shared 
his opinion about our scripts, but he also told us what would be the preferences of a Film Fund 
when judging the idea - what are the strong and weak points of the screenplay.  

My favorite guest teacher was Krisztina Goda, a UCLA graduate, since her lectures were not 
only enjoyable to listen to but were very practical as well, and were filled with useful 
information. She didn’t beat around the bush; she taught us what are the tasks and 
responsibilities of the director and what skills are needed to become a successful filmmaker. 
She didn’t lie, and honestly told us how much work and how many sacrifices are needed to 
get into the film business.  

There are a lot of film projects in which BFA manages to get equipment, actors and 
professional film crews to participate, and sometimes even helps with the financing. Not to 
mention the advertisement spots which we can create. These are commercials not for a small, 
local bakery or something, but huge companies such as MOL or Metropol. Because that 
makes a difference. 

I have finally managed to get to the main point, which definitely makes the Academy one of a 
kind. That is the business approach of Jenő Hódi. He insists that in his school not only 
filmmaking is taught, but the business of filmmaking as well. He wants us to learn how not to 
starve as a filmmaker. That, apart from self-expression, we need to realize that the film market 
is international, and we have to think beyond the borders.   

Dream big or go home – that could be the slogan of the Budapest Film Academy.  

Dávid Lafka 

  32 



 
 
OTHER SHORT EXCERPTS FROM STUDENT TESTIMONIALS                       
 

 
The way Jenő Hódi explained the three-act structure was very interesting and the points he 
mentioned made it look very simple and easy to understand. The most helpful lecture for me 
particularly was the class on making characters interesting, and how to build a concept or 
story around an exciting character. 

 

Barun Goswami 
 
 
The lecture held by Krisztina Goda highlighted connections and momentums in the film that 
we never could have come up with on our own, in a coffee-drinking film analysis get-together 
with friends. 
 

Kristóf Kantár 
 
 
Nimród Antal opened up to us and I think we couldn’t get a bigger present than that. It sounds 
like a cliché, but in the twelve years I spent in school I never learned as much as I have in this 
three hours, even though I was lucky to hear quite a few Hungarian and international experts 
from the film industry. 
 

Stella Asmon 
 

 
There was a great silence and rapt attention from the Hungarian students, which was only 
disturbed by the foreign students who wanted to know who entered the room. Koltai started to 
talk so naturally that the atmosphere became very informal, easy going. He started to tell the 
stories, and we listened. 
 

Petra Hadusovszky 
 
 
We also learned important lessons about ourselves. People need a feeling of comfort to 
perform, the same with actors. It’s also the director’s task to create the proper environment for 
the actors. Alexis as an actor knows this perfectly, and as a teacher he made us experience it 
ourselves. 
 

Máté Porkoláb 
 
 
BFA again made good on its promise yesterday, by inviting a guest who is not only a well-
respected professional, but a good teacher who can pass on his knowledge. Péter Miskolczi 
and Jenő Hódi (Head of BFA) were having a friendly chat, while answering most of the 
questions we did not dare to ask. 
 

As a BFA scriptwriter it was very useful for me to receive insight into the working stages and  
responsibilities of producers and directors. I consider it essential to know more about my  
future colleagues’ jobs. 
 

Zsuzsanna Bak 
 
 
Honestly I never thought I would learn so much in these 3 hours. It was enjoyable, but also 
very useful. A splendid experience! 
 

Fruzsina Vadászi 
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Tibor Szervét’s lecture was very inspiring; he summarized well what is the role of the director 
and what are his/her various responsibilities. 
 

Edina Mészáros 
 
 

Laurie Hutzler equipped us with tools to create lively characters, with whom we can forward 
our emotions to the audience. I’m glad I could participate in the course as a student of 
Budapest Film Academy.  
 

Viktória Szekér 
 
 

The creator of Fame, Angel Heart, Missisippi Burning and Evita gave us a taste of his 
preparation process, his work and art. At the end of the two-day seminar we want to write 
down everything as well. Just write, write and write! 
 

Dorothy Lawrence 
 
 

As a student of the Budapest Film Academy I had the opportunity to participate as the first 
assistant director in the Sony commercial at the end of the Fall semester. It was exciting for 
me, because I finally had the opportunity to apply theoretical knowledge into practice, and I 
was curious about how much I could help the director. 
 

Zsófia Czigler 
 
 

We made a lot of short movies as our exams, we got in lectures and theatre rehearsals, and 
moreover, we visited Korda Filmpark. Great film crews formed, and through that I found the 
people I would like to work with in the future. 
 

Gábor Nagysolymosi 
 
 

In the jam-packed auditorium, I was looking forward to the beginning of the presentation with 
great excitement. I looked around with satisfaction: the awaiting faces around me reflected the 
same feeling as I felt. Finally, I am among creative people, and I can hear about something 
which always makes my heart beat faster! It was worth every single minute we spent together. 
 

Bettina Burkus 
 
 

The free lecture opened up such perspectives for me that I started understanding the 
complexity of filmmaking. As a future editor I will have to work together with other people to tell 
a story. Writing is not solely writing a screenplay, but rewriting our story over and over. The 
last rewrite happens in the editing room. 
 

I will certainly remember that a good scene is like a good party. You arrive late, and leave  
early. One thing that does not apply for Budapest Film Academy classes.  
 

Andrea Majzik 
 
 

It was great to study in a friendly environment, especially considering the interaction between 
the students and the professors. I am mostly interested in directing. The lecture of András 
Bálint Kovács was very interesting, since we already had an exam based on his 
textbook, Analysis of Motion Pictures, and I had the chance to revise that knowledge.  
 

Ádám Kovács 
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CONTACTS 
 
 
Eötvös Loránd University 

 
 
Address: Egyetem tér 1-3., 1053 Budapest, Hungary 
 
Phone: +36 1 411 6500 

 
www.elte.hu/en  

 
 
 
 
 

 
 
    Budapest Film Academy 

 
 
Address: Sík utca 19. 1224 Budapest, Hungary 
 
Phone: +36 1 355 2223 
 
 
 
www.budapestfilmacademy.com 
 
www.facebook.com/budapestfilmacademy  
 
 
 
Managing Director:  
 
Jenő Hódi   
 
hodi@budapestfilmacademy.com  
 
 
 
E-mail:  
 
coordinator@budapestfilmacademy.com 
 
admission@budapestfilmacademy.com 
 
administration@budapestfilmacademy.com 
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