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ELTE BTK Department of Film Studies

1088 Budapest, Múzeum krt. 6-8., főépület

Phone number: +36 1 411-6500 filmtudomany@emc.elte.hu
Budapest Film Academy
1224 Budapest, Sík utca 19/b.
Phone number: + 36 1 408 6109
admission@budapestfilmacademy.com
Application Form

Budapest Film Academy and Eötvös Loránd University (ELTE), Spring semester 2026
Personal Details:

	Last name
	
	First name
	

	Date of birth
	
	Place of birth
	

	Mother’s maiden name
	
	Citizenship
	


Contact Information:

	Permanent home address
	

	Email address
	
	Phone number
	


Highest Educational Degree: (For high school, the name and location of the school; for any higher degree, the name of the institution and the specific major.)

	


(It is not necessary to attach copies of related documents; however, we will need them at the time of registration.) 

Knowledge of Languages: (Please specify the degree of your knowledge.)

	Mother tongue
	


	Other languages
	


Where did you hear about the Budapest Film Academy (Google, Facebook, recommendation, etc.)?

	


The Budapest Film Academy, in partnership with the Department of Film Studies of Eötvös Loránd University’s (ELTE) Institute for Theory of Art and Media Studies, has created a full curriculum that covers the entire filmmaking process. Through a combination of theoretical and hands-on training from world-class faculty, our courses prepare students to start careers in all the major filmmaking professions. Applicants seeking an ELTE Bachelor or Master degree will be provided with a special consultation. 

* By returning this completed application form, the student accepts responsibility for paying the tuition fee associated with his or her application, upon it being accepted. (Installment payment plans are available on an as-needed basis, but even in this case the full tuition fee has to be paid.) In case of paying in installments the tuition fee will be 5% higher. The student also accepts that we can only grant ECTS credits issued by ELTE to those students who do not miss more than three classes during the semester. Attending lectures is the student’s responsibility; the tuition fee is non-refundable, whether or not the student participates. 
* Non-credit and credit students receive certificates after completing a course.
* Each Budapest Film Academy and ELTE course includes 12 lectures, which are held once a week for three hours.

Please choose from the following educational options:

	 FORMCHECKBOX 
  
	PART-TIME STUDENTS*
Tuition fee varies; see prices below 

With ELTE issued (University) ECTS credits: an additional 25% of the basic tuition fee.



	 FORMCHECKBOX 

	FULL-TIME STUDENTS (all six courses)
Tuition fee for all of the courses for the 2026 Spring Semester without ECTS (University) credits: 7590 €
Tuition fee for all of the courses for the 2026 Spring Semester with ECTS credits: 9488 €


*If you would like to enroll as a part-time student, please choose the courses you would like to attend from the table below. The tuition fee is based on the amount of courses taken by the student. 
	 FORMCHECKBOX 

	Screenwriter–dramaturge
 Tuition Fee: 1546 €     With ECTS credits: 1933 €

	 FORMCHECKBOX 

	Director
 Tuition Fee: 1546  €    With ECTS credits: 1933 €

	 FORMCHECKBOX 

	Cinematographer
 Tuition Fee: 1546  €      With ECTS credits: 1933 €

	 FORMCHECKBOX 

	Creative producing and basic production studies
 Tuition Fee: 1393 €      With ECTS credits: 1769 €

	 FORMCHECKBOX 

	Editor–sound engineer
 Tuition Fee: 1393 €      With ECTS credits: 1769 €

	 FORMCHECKBOX 

	Analysis of film language from the filmmaker’s point of view *
 Tuition Fee: 878 €      With ECTS credits: 1098 €


*The film analysis course is offered by our partner, Eotvos Lorand University. You can apply to this course only if you are taking another BFA practical filmmaking course as well.
Please mark if you would like to receive ECTS credits after completing your courses:

	 FORMCHECKBOX 

	Yes
	 FORMCHECKBOX 

	No


You can get your receipt via email, or you can pick it up in our office.
Other comments or questions:

	


The management of the Budapest Film Academy believes in cross-platform education, because every field is connected to the others. If someone wants to be outstanding in his/her specialty, he/she has to gather knowledge of the other areas of filmmaking as well. A director, for example, should know the screenwriting structure, the cinematography techniques, the achievable visual effects, and should understand the needs and possibilities of the producer. 

The same goes for a writer, an editor, a cinematographer, or a producer; they also need to have a knowledge that applies to the full range of filmmaking. An editor, for instance, is also a dramaturge. They perform the last “rewrite” of the film, so they should have an extensive knowledge of the various dramatic tools or structure.
On the other hand, to pick the best shots, they should have cinematographer knowledge from the point of view of light and visual composition. A screenwriter has to think in terms of images, so it does not hurt him to know how to tell a story through pictures. Writers also have to come up with characters that a director or a producer can use effectively to get actors, even A-list stars, if necessary for the financing. In addition, producing knowledge is needed for everyone who wants to write a marketable film.

Even a single course can be taken, but for someone to become a successful filmmaker they need to finish at least two modules. This choice depends on the student, there are no pre-determined combinations, since all of the modules perfectly complement each other. However, we recommend to all of our studens to complete a semester that covers all filmmaking fields.
  Thank you for applying!




                    Budapest Film Academy

BUDAPEST FILM ACADEMY REGULAR FILMMAKING COURSES
SCREENWRITER–DRAMATURGE (1-4. semester)


The importance of the screenplay in filmmaking cannot be overstated. To paraphrase a popular saying: it’s possible to make a bad film from a good script, but impossible to make a good film from a bad script. Even before the cameras roll, we need to get financing and a terrific cast. Most likely we will only succeed in these tasks if the script sizzles.

In our screenwriting classes, students explore the writing process in depth, from concept through final draft. Using both the students’ writing and films from the masters of cinema, we discuss:

· story structure, 
· specifics of themes, 
· genre requirements, 
· the techniques of creating tension and conflict, 
· handling exposition, storytelling through dialogue and action, 
· perfecting pace within well-constructed scenes, sequences, and acts. 

We also cover archetypes, the hero’s journey, and other useful concepts within the world of story. 

All of this is taught within the Budapest Film Academy brand’s framework: as both an art and a business. BFA students learn to craft a screenplay that will stand on its own artistically, while also distinguishing itself within a competitive marketplace by appealing to actors, directors, producers, and investors. At the same time, students refine their skills in creating the supporting materials they’ll need to sell their script: logline, synopsis, one-page, and more.

This screenwriting course is four semesters long. During these we will discuss the following topics in detail:
· The most important elements of the writing process
· Comparison between the storytelling standpoints of Aristotle, Arthur Miller and Freud
· The story problem discussion
· Amateur vs. professional writers
· Premise, logline, one-paragraph, pitch, synopsis
· The rules and fundamental elements of a short film screenplay
· Visualizing the short film shot by shot
· The main components of a dramatic story
· Writing scenes with emotional impact
· The beginning, middle and end of a screenplay
· Character introductions
· Creating and developing engaging characters
· Dramaturgy of the master scene
· Action description
· Writing the dialogue
· Subtext
· Storytelling in pictures only
· What’s more important: a good story, or strong characters?

· Conceptual (outside-in) vs. intuitive (inside-out) writing
· Why do you write the screenplay? Why should someone spend time to watch your film?

· Why was the script rejected?

· The eight sequence structure
· Comparing different storytelling styles and main genres
· Genre films, their attributes and requirements
· The genre specifics of horrors, thrillers, comedies, dramas, etc.
· The importance of the classic 3-act structure, its basic elements
· The science of storytelling – the 3- and 4-act structure: details in 20 steps
· The rewrite process
The above described complex screenwriting material will be taught during four semesters. Each course combines new lectures with the most important basic topics that cannot be missed if a student wants to improve effectively, and would like to learn how to write a script.
Five or six times after the screenwriting lectures we will hold special writing workshops. These ones are free for those who not only participate in the lectures, but turn in writing homework as well. They do not have to sign up for the workshop separately, as they are automatically accepted if they send us their writing material.


DIRECTOR


Great directors must be great storytellers. Our Directing program is based on the idea that one’s vision as a director is developed through practice, encouragement, critical feedback, collaboration, and a lot of practice. 

A young director’s best chance to get the money for his/her first film is to present a screenplay which is sold on the condition that he/she will direct it. To achieve this and ultimately create a great film, the director must know what makes a scene work and how it should be written and edited. He or she must also be fully aware of the proper structure of the screenplay and its dramaturgical elements. 

But mastering the written word is not enough. To bring the script to life, we teach our young filmmakers how to tell their stories visually. We also train them to do it with a distinct and clear style. Students practice the methods of mise-en-scène, text analysis, casting, working with actors, and more. They receive both instructions and constructive critiques on their classwork in each of these areas. During the workshops, we provide them with the necessary equipment and training to apply what they learn in real-world situations.

During our regular directing course, we teach the students from three different aspects: 
· The director prepares. 

· Directing practices from the view of the director. These contain text analyzing exercises as well. (Overwriting, underwriting, subtext, motivation etc.) We also teach students how to break down a script. (How to find the beats, prepare and increase conflicts, etc.)

· Director’s notes based on the script, mise-en-scene, storyboard making 

· Students will learn the most efficient method of visual storytelling for their projects
· We will teach how to analyze a screenplay or a scene from the director’s point of view 

· Technical preparation, choosing actors, co-workers, locations, etc.

· We will examine the director’s toolkit and leading role in a film production, with special emphasis on pre-production and planning

· With the directing teacher’s help, students learn how they can use their shooting time and financial possibilities the best way (guerilla filmmaking)

· Commercials are more image oriented than any other forms of film. Therefore, we emphasize how to feature the subject of the advertisement visually. We discuss the choice of shots and composition as tools to make a product or service appear in the most positive way possible
· Talking through the concept of the exam films in detail. What do we want to tell the viewers? What is the message? What carries the story forward? Which dramatic moments would we want to emphasize? What is the main character’s nature, and what creates the conflicts? The characters’ physical conditions. What makes the film different from other movies in this genre? What is the director’s personal opinion? And what is the viewers’?
· Working with actors and getting the best performance from them.

· We will deal with the most important pre-production decision a director will make: the casting of the lead actors
· How to communicate with the actors? The overall aim of this course segment is to teach the directors to the skills necessary to successfully direct and work with actors
· The importance of believable but still surprising decisions of actors and directors
· We will introduce various preparation methods for actors and approaches to direct them, as developed by Stanislavski, Meisner, Strasberg and Stella Adler. We will talk about improvisation and preparation for an audition. We will look into the differences between simply singing a song and an artistic musical performance
In summary, our goal for directing students is to master visual storytelling, and to teach them how to express their ideas through various creative and technical choices. 

CINEMATOGRAPHER 

A cinematographer creates the visual world of a film. From the first stage of pre-production, the director of photographer acts as the creative partner of the director. During the production the DP helps to create the proper artistic and technical conditions for the visual realization of the story. 

Our students learn the aesthetic, technical, and organizational aspects from first-rate cinematographers. The lecturers help the students to become versatile and innovative director of photographers.
Our courses will include the following topics:
The basic tools of the cinematographer

· Communicating with images. Basic elements: framing, composition, light constructions
· Light and shadows, exposition, setting a tone
· Recognizing lighting situations found in nature. Light directions. Effect lamps, practicals, diegetic lighting

Camera and lighting tools
· The technical aspects of the camera, its accessories, and the different lenses
· The different lamps, technical tools and accessories related to basic lighting

The cinematographer’s role during pre-production

· Discussing the screenplay and creating the visual style with the director

· Location scouting, choosing the right locations
· Setting the visual world with the production designer
· Active participation in creating the storyboard
The cinematographer’s working relationships during shooting

· Cooperation between the director and the cinematographer
· Mise-en-scène from the cinematographer’s point of view
· Working with the gaffer
The cinematographer’s tasks during post-production

· Consulting with the director before locking the final cut
· Color grading
Basic technical, lighting and camera movement exercises
Frequently, students will be given homework. During the classes we’ll discuss the students’ works and projects in a workshop-like environment. 
CREATIVE PRODUCING AND BASIC PRODUCTION STUDIES

During the course, we deal with the creative producer’s responsibilities, and we also provide comprehensive knowledge of general production studies. These skills are essential for producers, directors or anyone who wants to work in the film industry.

We will teach the full production process of filmmaking from the preparations, through the shooting itself, until the end of post-production. We will also introduce our students to the structure of the crew and the tasks of the different members. With detailed and comprehensive practical exercises students will learn the full technical preparation for a shooting. 

The easiest starting point to the movie world is the production assistant work, therefore we will focus on these tasks as well. Every film production requires intelligent and prepared production assistants, those who can evolve and can be promoted by the producers.

The Budapest Film Academy will help students with a certificate to register at an online database created by the Hungarian Film Fund (www.filmesgyakornokok.hu). Active filmmakers choose their trainees from here. This can also help those who do not have any professional relationships in the film industry.

Further aim of the course is to provide a comprehensive knowledge of the basics of international film financing and a blueprint for how to create co-productions. Particular attention is paid to the legal and business aspects of independent filmmaking, including the basics of distribution agreements, option deals, copyrights, contract law, and other legal matters. We also examine how different deal structures affect movies. 

Producing also requires superb communication skills, the power of persuasion, and the ability to motivate creative crew members to come up with excellent ideas. The producer develops a common vision with the screenwriter and the director. As a motivating force he/she leads the joint work with the crew and ensures that the participants will keep their excitement for the movie.

At the course students will learn how to create financing plans, budgets, shooting schedules, call sheets, etc. They will also familiarize themselves with the duties of line producers, assistant directors, and script supervisors. 

During the student films, our producing students will take on different production tasks. They will learn how a shooting crew functions and what kind of difficulties come up during a production.

In the creative producing module we will teach students how a producer puts together a production by taking into consideration all the requirements of the international market. We will also discuss what kind of contracts the producer signs in order to ensure that the income of the film is properly distributed between investors and co-production partners. 
EDITOR – SOUND ENGINEER
Editing is an art and a critical part of cinematic storytelling. The results of pre-production and production land in the editing room, where an editor assembles the footage, then uses his/her creativity to cut the movie. It is the final “rewrite” of the film. 

Under the mentorship of an experienced editing instructor, BFA’s editing classes cover everything from the basic, practical components of editing to the final desired effects. 
Practical editing is taught by using the Avid Media Composer software. This is important, as most professional studios all over the world use this program. This software is able to perform every task of the editing process, it has numerous functions and settings, and it can handle footage shot by a wide variety of cameras. Last but not least, knowing this program is a basic requirement at most editing studios/post-production houses. 

The main topics of the course:

· Editing theory –  the dramatic and creative tools of the editor

· Editing practice – preparation and editing a film
· Learning the basics of the editing software (editing image and sound, trimming, syncing)

· The examination of current editing trends, terminology, workflow, and the practical application of the various film editing techniques
· Editing on an intermediate level – editing practice – the editor’s tasks. What makes an edited footage work?

· The job of the sound engineer. Basic mastering, basic sound mix.

In this module, we also explore the world of sound in film, and its effect on the audience. Designing the audio elements of the film helps the picture, completes harmony with the editing, the cinematography, and the storytelling style of the director.

During the theoretical and practical classes we teach the mastery of sound recording (including microphones, space acoustics, and handling on-location problems).

HYPERLINK "http://budapestfilmacademy.com/hu/?p=2083&lang=en"

ANALYSIS OF FILM LANGUAGE FROM THE FILMMAKER’S POINT OF VIEW 



It is essential for filmmakers to understand story structure, dramaturgical principles, and the reason for both artistic and technical choices. That’s what this course is all about.

Via in-class film screenings and follow-up discussions and presentations, this class analyzes different film structures and the trend-setting elements of cinema. Students learn how to convey crucial information visually and how to enhance drama through the structure of cause and effect. They also learn what makes scenes and movies credible and complex.

Students learn how a cinematographer augments the vision of the director and how a story is told by using images without dialogue. The different cinematographic styles and tasks are illustrated through specific examples.

By analyzing film rhythm, students will learn about the editing techniques that best match different dramatic structures. The class will see examples of dramatic montage, parallel editing, and excitement-increasing editing. 

When examining sound and music, the focus is on their dramatic power and their role in storytelling and character forming.
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